SOCIAL SENSIBILITY: AN ISOLATED
=4\ CROSSINGS ISLAND, PROBING THE PERIPHERY
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tions them in an eye-catching arrange-
mient to alert viewers that the three in-
divisible mountains on the back of the
Chinese working class have not disap-
peared with the changes of time. The
work 1s dangerously blunt, as if aimed
to deliberately provoke the French
company’s tolerance of “sedition.” By
comparison, other creative expressions
on similar topics are gentler. Artist Li
Lulu works by switching the positions
between workers and management
"V’d réplaces sharp and heated slogans
With mischievous humor. She success-
Hully convinced company management
%0 Pt on worker's uniforms and be
Placed on the production line to be
handied by the workers, as if they were
: ?n‘ of the products. They were then

jW' to step inio the product pack-
#gng and take 2 photo in memento.
© - Relandi often EnCOUTAges artists

dedicare Energy to communicating

\

the Workers, so as to bestow on

Megimi Shimizu, “Petit Movernent

their artwork closer imtegration with
the space. For a few months, the Ital-
ian dramatist Fabrizio Massini could
be seen among the workers from time
to time, conversing with them, asking
about assembly techniques. However,
during his performance, Massini aban-
doned his earlier idea of encouraging
worker participation. It was instead
launched in multi-media format: a
soliloquy broadcast on speakers (an
eloquently narrated story of how his
parents, who were workers, met after a
union meeting and fell in love, as well
as the realization brought to him by
the Beijing hutong and the local soda
Arctic Ocean); a projection of photos
full of his past, of lost memories; and
a performance by the artist of what he
learned from the workers, what the
workers knew by heart. Through the
performance, he expressed his candid
intentions and his sincerity in seeking
to communicate these. Hidden beneath
this surface is perhaps the frustration
of his inability to be fully integrated
into the masses—when he tried to com-
municate with the workers, Massini of-
ten found they were unwilling to open
up to him. The artist’s good intentions
were rebuffed. This hints at the impli-
cations of structuralist theory: If the
regulars who occupy the center of the
performance stage are placed into the
solid structure of reality, they will have
little to no real effect,

In view of the “outsider” status in
relations to factory production, many
artists cannot “represent” the voice of
others; instead they attempt to play
the role of a “curator” to stimulate
the workers' desire to express. Art-
ist Li Jie, with many years of factory
workshop experience, created a short
film of workers expressing viewpoints
on ;.uhm,»l hot topics. Architect Zara
Arshad invited people 1o use colorful

Strips to decorate the hallways accord

ing to their own sense of aesthetics
The most touching was undoubtedly
a scene from the first project from
“Social Sensibility R & D.” called
“SUIBIAN" (casual) Alessandro

Rolandi, while chatting with workers,

In it,

overheard a female worker mention
her desire to “work while sunbathing.”
That same day, workers from the fac
tory joined together to move her work
station to the open space outside the
factory buildings, letting her enjoy a
splendid morning working in the sun
In these cases, art is not accumulation
of inspiration, knowledge and experi-
ence, nor a manipulation of the system
in order to obtain personal achieve
ment, Rather, it is of a certain utopian
nature—here, everyone is an artist,
and the notion of using art to improve
the status quo is pregnant with possi
bility.

Similarly, “Social Sensibility™ de-
partment manager Alessandro Rolandi
Is an expert at “governing by nonin-
terference,” He delegates power ef
fortlessly, allowing artists to encounter
the micro-society of Bernard Controls
in order to make their own judgments
and choices. Rolandi tends to choose
artists who are less reliant on the stru
ture of the art system than others,
even inviting designers and dramatists,
Fhrough various individual exchanges,
the artists’ interventions lead to a re
peated re-examination of the habitual
thinking on the workspace, They are
given an opportunity to t(‘ln|)t~l.nl|\
step out of the complex structures of
the art world and art history and re
examine the imdividualist leanings of
(HHH‘HI‘)HI.II}‘ art, and their own jrost
tion within, “Social Sensibility” thereby
gains openness and localization. Tt is
an isolated istand on the periphiery, in
cessantly probing the sensitvity ol the

periphery's many layers. { franslated by

Yvette Zhu) *
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